DAVID GARNEAU CURRICULUM VITAE
(recent, selected and condensed)

Professor of Visual Art at the University of Regina.
Governor General Award in Visual and Media Art: Outstanding Achievement, 2023.
Fellow of the Royal Society of Canada, 2023.

SOLO EXHIBITIONS

Re: Making History. Gevik Gallery, Toronto. 2023.

David Garneau: Métissage. Nickle Galleries. Calgary. Curator: Mary-Beth Laviolette. 2023.
David Garneau: Still Life Paintings. Assiniboia Gallery, Regina. 2022.

GROUP EXHIBITIONS

Walking Death. Curator Annie Martin. Casa Gallery, Lethbridge, AB. 2023.

“my language has no word for ‘artist’.”” Curator: Brianna La Plante. Dunlop, Regina. 2023-4.

Storied Objects: Métis Art in Relation. Curator: Tarah Hogue. Remai Modern, Saskatoon. 2022.

Voies-Voix Résilientes (Resilient Voices-Pathways), Festival Art Souterrain. Curator: Eddy
Firmin. Montreal, 2022.

“Heart Band.” David Garneau and Garnet Willis. Sensory Entanglements. Online Exhibition.
International Symposium on Electronic Art: ISEA 2020. Montreal. 2020.

Conflicting Heroes. The Biennale d’art contemporain autochtone /Contemporary Native Art
Biennial. Curator: Mike Patten. Art Mdr, Berlin, Germany, 2018. Le Quai, Verdun, QC,
2019; Centre culturel, Dorval, QC, 2020; Maison de la culture Marie-Uguay, Montréal,
QC, 2020; Maison de la culture Villeray, Saint-Michel, Montréal, QC, 2020.

In Dialogue. Curator: John G. Hampton. University of Toronto Art Centre, 2017. Art Gallery of
Southwestern Manitoba, Brandon, 2018.

Our Masterpieces, Our Stories. National Gallery of Canada, 2017-.

Raise a Flag. Curator: Ryan Rice. Onsite Gallery, OCAD University, Toronto, 2017.

Felled Trees. Curator: Lindsey Sharman. Canada House, Trafalgar Square, London, UK. 2017.

La Revente (8" Edition). Curator: Mike Patten. Art Mir, Montréal. 2017.

Canadian Indigenous Contemporary Art from Saskatchewan. Curator: Adrian Stimson. Darren
Baker Gallery, London, UK, 2015.

The Rebel Yells: Dress and Political Re-dress in Contemporary Indigenous Art. Curators: Lori
Beavis & Rhonda L. Meier. FOFA Gallery, Concordia University, Montreal, 2015.

VIDEO

Wash Day (2015, 3 min).

DOCKED Film Festival, Harbour Collective, Artesian, Regina. 2023.

Saskatchewan Gothic. Armenian Center for Contemporary Experimental Art, Yerevan, Armenia.
2015. Dunlop Art Gallery, Regina. 2017.

Eco-Indian. Group exhibition. Curator, Felicia Gay. Wanuskewin Grand Hall. 2016.

Hoop Dancers (2013, 10 min.).

Play. Platform centre for photographic and digital arts, online screening. Winnipeg, MB, 2021.

Moving Pictures. Video series accessed by an augmented reality smartphone app from posters in
various locations in Southern Saskatchewan. Art Gallery of Regina. Curator: Sandee


https://www.facebook.com/events/1629279867302768/?ref=1&feed_story_type=263

Moore. 2020.

Solid Gold - Indigenous Canadian Shorts, curated by ImagineNATIVE and Urban Shaman.
Winnipeg Cinematheque, 2019.

10™ Annual Reel Rave Short Film Festival. Waskesiu, SK, 2013. Moving Images Showcase,
Metro Studio, Victoria. Sept. 23, 2017. Nuit Blanche, Montreal. Curator: Nadia Myre,

PERFORMANCE

“Sensual Scents/Sense.” With David Howes. American Anthropology Association Annual
Meeting. Sensing Cultures. Curated by Ethnographica Terminalia. Centre for Digital
Media, Vancouver. 2019.

Dear John, It’s Not Me, It’s You. Victoria Square Park, Regina, Sept. 18, 2018.

Nos Noose. With Jessie Short. Inter nations Gathering of Indigenous Performance Art. Wendake
reservation/Quebec City. Sept. 15, 2018.

Laurent Garneau’s Song. Performed by Darla Daniels and Connor Meeker at The Métis Kitchen
Party. University of Alberta, Sept. 14, 2017.

Dear John; Louis David Riel. Produced by the National Arts Centre for Canada Scene. Canadian
Parliament Buildings, Ottawa, June 19, 2017.

My Dinner with David Garneau. With Joey Tremblay. Crave, Curtin Razors theatre Company,
Regina, June 9, 2016.

Dear Prince Albert, Dear kistahpinanihk. Two Story Café, Indigenous Peoples Artist Collective,
at the Mann Art Gallery, Prince Albert, Sept. 16, 2015.

Dear John; Louis David Riel. Curator: Erin Sutherland. Queens University, Kingston, City Park,
Jan. 10, 2015. Curator: Blair Fornwald. Dunlop Art Gallery/Victoria Square Park,
Regina, Nov. 16, 2014.

PUBLIC ART
2016-21 Tawatina Bridge public art painting installation. City of Edmonton.
2019  Designed the Louis Riel commemorative coin for the Royal Canadian Mint.

CURATION

2020 Kahwatsiretati: Teionkwariwaienna Tekariwaiennawahkontie: Honoring Kinship, the
Contemporary Native Art Biennial/Biennale d’art contemporain autochtone (BACA),
Montreal, QU. With the assistance of rudi Aker and Faye Mullen.

2017 Transformer: Native Art in Light and Sound. Co-curated with Kathleen Ash Milby.
National Museum of the American Indian (Smithsonian), New York City.

2016 With Secrecy and Despatch. Co-curated with Tess Allas. Campbelltown Arts Centre,
Sydney, Australia.

2015 Moving Forward, Never Forgetting. Co-curated with Michelle LaVallee. Mackenzie Art
Gallery, Regina.

ESSAYS/CHAPTERS in BOOKS

“James Nicholas and Sandra Semchuk’s Intimate Politics.” Ithin-eh-wuk-we place ourselves at
the center: James Nicholas and Sandra Semchuck. Timothy Long and Sandra Semchuck,
eds. Mackenzie Art Gallery (in collaboration with Museum London), 2023. 35-41.

“Colonial Trophy Case to Non-Colonial Keeping House.” The Routledge Companion to
Indigenous Art Histories in the United States and Canada. Igloliorte, Heather, and Carla



Taunton, eds. New York, NY: Routledge, 2022. 235-246.

“From Indian to Indigenous: Temporary Pavilion to Sovereign Display Territories.” In Search of
Expo 67. Monika Kin Gagnon and Lesley Johnstone, eds. McGill-Queens University
Press. 2020. 135-146.

“Can I get a Witness? Indigenous Art Criticism.” Sovereign Words: Indigenous Art, Curation
and Criticism. Katya Garcia-Anton, editor. Office of Contemporary Art Norway, Oslo.
2018. 15-31.

ARTICLES/FEATURES

“Writing About Indigenous Art with Critical Care.” C Magazine. Issue 145, Spring 2020.

“Necessary Objects,” Canadian Art: “Undoing Painting.” Fall 2019. Interview, Nov. 25, 2019.

“Indigenous Creative Sovereignty after Canada’s Truth and Reconciliation,” C Magazine no.
128 (2016): 25.

“Marginalized by Design.” BorderCrossings. Spring 2016, vol. 35, #1. 62-65.

“Non-colonial Indigenous Art Gallery and Museum Displays.” Canadian Museums Association
Magazine (MUSE): Aboriginals in Museums. Ottawa. Fall 2015.

“Indigenous Criticism: On Not Walking with Our Sisters.” BorderCrossings. Spring 2015, vol.
34, #2. 78-82.

ESSAYS in ELECTRONIC PUBLICATIONS

“Un-Settling Criticism.” Interview with Matthew Rana. Nordic Art Review.
https://kunstkritikk.com/un-settling-art-criticism/ June 30, 2023.
“The 83rd Call to Action: Indigenous/Settler Art Collaborations explored.” Rungh
magazine, Vol. 9, # 3, 2022. https://rungh.org/the-83rd-call-to-action/

“Art Funding After Art Juries: Peer Juries Need to Change.” Rungh magazine, Vol. 9, # 1,
2021. https://rungh.org/art-funding-after-art-juries/

“Visiting Indigenous: Understanding Indigenous Identity.” Rungh magazine, Vol. 8, # 3,
2021. https://rungh.org/visiting-indigenous/

“Indigenization and its Opposite, Indigenization.” Rungh magazine, Vol. 8, # 2, 2021.
https://rungh.org/indigenization-and-its-opposite-indigenization/

“Electric Beads: On Indigenous Digital Formalism.” Visual Anthropology Review. May 27,
2018. https://anthrosource.onlinelibrary.wiley.com/doi/abs/10.1111/var.12155

ART in COLLECTIONS

The National Gallery of Canada (long-term loan); The Canadian Consulate, New Y ork; the
Canadian Embassy, Athens; the Canadian Consulate, Los Angeles; The Canadian Museum of
Civilization; Canadian Parliament Buildings; Foreign Affairs, Trade and Development Canada,;
Indian and Inuit Art Collection; Global Affairs Canada; The Mackenzie Art Gallery; Mendel Art
Gallery; Dunlop Art Gallery; The Glenbow Museum; NONAM, Zurich, Musée de la civilisation,
Québec City; Montreal Museum of Fine Arts; City of Calgary; City of Regina; Imperial Oil;
Cenovous Energy, Calgary; TD Bank, Regina; University of Regina; U. of Lethbridge; U. of
Guelph; U. of Alberta, Faculté Saint-Jean; The SaskArts Board; The Alberta Foundation for the
Arts; Paul Martin foundation; Portage College Museum, and numerous private collections
including: Luc Plamondon, Adrienne Clarkson and John Raulston Saul.


https://kunstkritikk.com/un-settling-art-criticism/
https://rungh.org/visiting-indigenous/
https://anthrosource.onlinelibrary.wiley.com/doi/abs/10.1111/var.12155
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